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Animal Iconographies: Metaphor, Meaning 
and Identity (or Why Chinese Dragons 
Don't Have Wings) 
Miranda J. Aldhouse Green 
SCARAB Research Centre, University of Wales College, Newport 

\\That comes after them is the stuff of fables - Hellusii and Oxiones with the 
faces and features of men, but the bodies and limbs of animals. On such unver
ifiable stories I will express no opinion. (Tacitus Germa.nia. XLVI) 

7.1 Introduction 

This paper is concerned with an idiosyncratic group of images occurring principally 
in Roman Gaul but which - unlike most forms of 'religious' iconography - clearly 
have their genesis in the Iron Age. The images in question take the form of semi
anthropomorphic, semi-cervid beings. They are frequently, though questionably, iden
tified under the name ' Cernunnos' because of a single Parisian carving of an antlered 
human head, of early Roman date, accompanied by an inscribed dedication 'Cernunno' 
(Esperandieu 1911 , no. 3133; Green 1989, pp. 89-90, Fig. 36) . Images like these, ap
pearing in Gallo-Roman Of, occasionally, in Romano-British contexts (as on a small 
stone relief-carved plaque from Cirencester in the Cotswolds: Green 1989, Fig. 39 ; 
Henig 1993, no. 93 - see Fig. 7.1) , are generally assumed to represent indigenous, 
non-Roman divinities whose theriomorphic features endow them with symbolism as
sociated with nature and abundance. This enquiry seeks to explore other possible 
avenues of meaning contingent upon the metaphoric significance of hybridity or mon
strance, on the one hand (Green 1999) , and of deer , especially stags, as liminal (or 
boundary) motifs, on the other. It may even, in some circumstances, be appropriate 
to challenge the divine status of antlered images and to propose alternative models 
of interpretation. 

Before examining these questions in detail, it is important to emphasise the 
context-dependence of any semiotic interpretation: the images were imbued with 
a set of meanings that were consonant upon their social, cultural, artistic and cos
mological context (Hodder 1987). Indeed, we will see later that the historical con
text of colonialism and Roman imperialism is crucial to at least certain aspects of 
iconographic interpretation. Antlered images belong to a later prehistoric and early 
historic western European tradition wherein figural images break the rules of realism 
in a manner evincing a stark contrast with Graeco-Roman mimetic schemata (Green 
1998b). Antlered anthropomorphic depictions should be viewed in precise ly similar 
ways to a number of other Iron Age and Gallo-Roman forms of representation, such 
as exaggeration (heads, horns , dorsal bristles, hands , eyes) or multiplication (heads, 
faces, genitalia or whole figures) (Green 1997b, 1998a) . More closely analogous still 
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Figure 7.1: Romano-Brit ish relief-carving of an antlered being ac
companied by two ram-headed snakes; Cirencester , Gloucestersrure. 
Ht. 23cm. ©Coriniu m Muse um. 
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are other examples of human/animal hybrids in Gallo-British iconography of the Iron 
Age and Roman periods: human-headed horses prance on the reverse of Breton late 
Iron Age coin-issues (Duval 1987, pp. 45-6 ; Green 1998c, Figs. 88, 90) , highly reminis
cent of an earlier image on a bronze fl agon-lid from a grave at Reinheim of the fourth 
century Be (G reen 1996, Fig. 87); a human-faced bronze dog-figurine was offered to 
the Briti sh god Nodens at the late Roman temple in Lydney Park , Gloucestershire 
(Whee ler & Wheeler 1932, pp. 89, 119, pI. XXVI; Green 1997b, Fig. 7). 

7.2 Gallo-Roman stag-human images 

Images exhibi ting a blend of human and stag cha racterist ics are parti cu larly com
mon in the east of Roman Gaul , t hough they occur elsewhere in the wes tern Roman 
provinces . Although Pan, the slight ly disreputable Greek nature-god , was depicted 
with goat-legs and horns (Virgil Georgics 2: lines 490-94; Ferguson 1980, pp. 17, 
32), antlered images do not occur within the reper toire of the Classical worlel . Such 
iconography seems to originate in the pre-Roman Iron Age: the earliest such images 
occur in the rupestrine art of Val Camonica, near Brescia in North Ita ly, dur ing the 
seventh to fourth centuries Be (Priu li 1988, p. 78, nos. 134, 136-7; P riuli 1996, p . 29, 
Fig. 51) par ticularly on the Naquane (Capoeliponte) and Pasparelo rocks (Fig. 7.2), 
where several standing human figures wearing antlers are represented. Other figures 
includ e the well-known image on the Danish Gundes trup Cauldron (Fig. 7.3), which 
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Figure 7.2: Iron Age rock-
carvings of antlered an-
thropomorphic figures from 
Capodiponte and Pas pardo, 
Camonica Valley, Italy. © Anne 
Leaver. 

Figure 7.3: Image of an 
antlered being on the Danish sil
ver cauldron from Gundestrup , 
Jutland. 2nd- 1s t century Be . 

©Anne Leaver. 
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Figure 7.4: Iron Age rock-carving of a half-human, hal f-stag figure, from Camonica Valley, 
Ita ly. © Paul J enkins. 

probably dates to the 1st century Be (Olmsted 1979 , pI. 2A ; Taylor 1992, pp. 66-
71; Kaul et al. 1991 , Fig. 221) , whose cross-legged posture resembles several of the 
Gallo-Roman images (below). A simila r att itude is present on the bronze late Iron 
Age torc-wearing fi gure from Bouray (Essonne, Seine-et-Oise) (Joffroy 1979, no. 78; 
Green 1989, p. 91 , Fig. 37) who has no antlers but whose fee t are in the form of stags' 
hooves, The Camunian iconography includes a variation on the standing antlered hu
man figures, in depictions of stags bear ing on their backs centaur-like riders whose 
lower bodies merge with those of their mounts (Priu li 1988, p. 77 , nos. 133 & 135, 
p. 84, nos. 140 ·142; see Fig. 7.4). 

Although , as expla ined above, there is limited ev idence that stag-antlered iconog
raphy has its genesis in the pre-Roman Iron Age , it is not impossible that hybrid 
imagery such as this drew on new , creative ideas. According to this alternative model, 
Gallo-Roman scu lptors gained inspiration not only from their Iron Age ances tors but 
also from the repertoire of the Classical world, which had a fascination with the 
grotesque and the monst.rous (Garl and 1995). This certainly might , a t leas t, have 
contributed to the great increase in the depiction of fantas tic creatures, with horns, 
antler , extra heads and exaggerated body-parts. 

In Roman Gaul, stag-human depict ions appear more frequently than in the Iron 
Age : sometimes t.hey are triple-headed, as at Bolards (Devauges 1974, p. 434 ; Planson 
& Pommeret 1986) and Savigny (Thevenot 1968, pp. 144 9; see Fig. 7.5 ), both in 
Burgundy; some wear torcs, as at Reims (Esperandieu 1913, no. 3653; Green 1989, 
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Figure 7.5: Gallo-Roman 
bronze image of a triple-headed 
being with holes in the main 
head for the insertion of antlers, 
and holding two ram- hea.ded 
snakes; from Savigny in Bur
gundy. @Paul Jenkins. 

Figure 7.6: Gallo-Roma.n relief carv ing of a.n antlered being, flanked by 
two youths; from Vendoeuvres (Indre). @Paul Jenkins. 
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Fig. 38), Paris (Esperandieu 19l1, no. 3133)) and on the Savigny bronze image, just 
as they do in pre-Roman representations at Camonica and Gundestrllp . They may 
be represented alongside other beings , as on the stones from Vendoeuvres (Indre) 
(Esperandiell 1908, no. 1539; see Fig. 7.6) and Reims (Fig. 7.7) ; this latter stele 
depic ts the antlered image seated centre-stage and fl a nked by the Classical deities 
Apollo and Mercury. 

7.3 Gods or humans? 

It is probably the case that at least some of the antlered images from Gallo-Roman 
contexts should be identified as deities. It is, for instance, difficult to interpret the 
Reims figure as other than divine: he is accompanied by two members of the Classical 
pantheon and the treatment of his image displays parity with them, if not superior 
status. But scrutiny of certain other depictions inclines me to the view that they may, 
instead, represent people in the guise of deer: the reverse of a la te Iron Age silver 
coin from midland Britain (Boon 1982; Green 1986, Fig. 88; see Fig. 7.8) displays the 
head of an antlered being, wearing a curious wheel-shaped device: the treatment of 
the eyes and nose, with t heir clearly delineated ou tlines , may represent a mask ; the 
physiognomy of the Gundestrup also suggests that the figure might be wearing a mask 
and an antler headdress. The ten skull-caps of antlered deer wi th holes pierced in the 
frontal bones , as if for a ttachment , from an Iron Age sanctuary a t Digeon, Sam me 
(Meniel 1987, pp. 89 ·100), and the single set from a Roman context - in a pit with 
second century A D pottery, at Hook 's Cross in Hertfordshire (Fig. 7.9 ; Tony Rook 
pe,s. comm ; Green 1997a , p. 58), lends credence to the notion th at ceremonial antler 
headgear was sometim es worn by people. It may be that this is the interpretation 
we should put on the curious bronze images of women wearing antlers from Roman 
Gaul (Green 1995, p. 168; Boucher 1976, nos. 317-8; Deyts 1992 , p. 40 - Fig. 7.10). 
With the exception of rei ndeer, female deer do not grow antlers any more than human 
females do! In this context, it is significant that , with a few notable exceptions, it 
is only the head of these dyad ic stag-human representa tions tha t exhibi t zoomorphic 
characteristi cs . 

If the divine sta tus of certain human-stag depictions under consideration can be 
challenged , then it is necessary to propose alternative meanings for these images . One 
possible interpreta tion is t hat the depictions represent shamans, holy men or women 
who adopted animal features in order to facilitate the soul's transference between 
earth and spirit worlds, as is the case in some hunting/ herding societies , particularly 
in circumpolar regions, such as Siberia (Anisimov 1963, pp. 84·-123) . Before exploring 
this theory fur ther, we should consider reasons why, if this is so, the stag was selected 
as the particular beast to represent shamanistic boundary-crossing. 

7.4 Stags and liminal symbolism 

Deer, especially stags (Fig. 7.ll), lend themselves readily to liminal or bounda ry 
symbolism. Their physicality is changeful : the annual shedding and fe-growth of 
t heir antlers would be recognised as contingent upon the seasons, a nd may thus have 
provided powerful sacred metaphors in some early cosmologies . Indeed, cer tain of 
the antlered human images from Roman Gaul - for instance the images from Savi
gny (Thevenot 1968, 144-9) and Sommerecourt in Haute-Marne (Esperandieu 1915, 
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Figure 7.7: Gallo-Roman relief carving of an antlered being, seated on a 
throne , flanked by Apollo and lVlercury; Reims. @Paul Jenkins. 

Figure 7.8: Iron Age sil ver coin 
(c. AD 10-20), a.lleged ly from 
the British Midlands, bearing 
an image of an antlered human 
head wearing a wheel-shaped 
headdress.@Anne Leaver. 
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Figure 7 .9: Pair of red-deer ant lers, the frontal bone pierced , as if for attachmen t as a 
headdress; from Hooks Cross , Hertfordshire. © Anne Leaver. 

Figure 7.10: Bronze figurin e of 
a woman wearing antlers; from 
an unprovenanced Gallo- Ro
man context. © Anne Leaver. 
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Figure 7.11: Oak carv ing 
of a stag; from an Iron Age 
Viereckschanze at Fellbach 
Schmiden , Germany (dendro
dated to 123 Be). © Pau! 
Jenkins. 

no. 4839) - appear to reflect seasonality inasmuch as the antlers were clearly detach
able, perhaps being inserted or removed for ceremonies taking place at different times 
of the year. But , apart from this obvious mutability, deer are associated with other 
liminal perspectives, notably in respect of their relat ionship with human communities . 

In certain societies , both past and present , deer occupy an ambiguous position, 
hovering between wild and domestic worlds and on the fringes of each. In traditional 
circumpolar reindeer-hunting communities, there exists a contradictory connection 
between animals and people; the ambivalent attitude to the reindeer relates to the 
paradox of hunting and predation, on the one hand, herding and nurturing, on the 
other (Loring 1997, pp. 185- 220; Aronsson 1991 , p. 5). Among the Innu of Labrador 
the animals are hunted in the context of respect for their spirits (Loring 1997). In some 
North American communities, the collective spirit of the caribou herds is perceived 
as possessing immense spiritua l power (Ingold 1986 , p. 247). Hunting itself contains 
metaphoric paradoxes inasmuch as the hunt is associated with violent destruction 
but its result is nourishment for the hunters; furthermore , deer-hunting by sedentary 
agriculturalists may relate to crop-protection , and thus the killing of the animals may 
be linked - both in practical and symbolic terms - to the prosperity of farming 
communi ties. In European ant iquity, there is some evidence that deer possessed 
liminal symbolism, perhaps associated with similar ambiguities of relationships with 
people. Faunal assemblages from Neolithic and Iron Age sites in parts of Brita in , on 
Orkney, for instance, seem to indicate that red deer had a special symbolic significance 
associated with their closeness and separa tion from the humans that exploited them: 
t hey were, perhaps on the boundary between wildness and domestication (Jones 1998, 
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pp. 301·-24; Sharples 2000; Parker Pearson & Sharples 1999, p. 21; P arker Pearson 
et at. 1999, pp. 149-52). In prehistoric Orcadian communities, where farming land was 
scarce, there is ev idence that red deer were tolerated close to settlements, even though 
they competed with domestic animals for grazing; whilst signs of butchery are not 
necessarily common, deer bones were carefully curated and deliberately deposited. J. 
D. Hill reminds me (pers. cornrn.; 1995, p. 108) that on Iron Age sites he has studied 
in Wessex have produced bone and antler 'weaving' combs of which only those made 
of antler are decorated. Where wild species , deer in particular , were deposi ted on sites 
in Iron Age Wessex (Hill 1995 , pp. 102- 4), their presence may well be the result of 
ritual activity. Deer were perhaps considered as important boundary symbols, partly 
because they were neither fully wild nor domesticated, because of their complex social 
organisation (which resonates with that of humans) and , maybe , because they behave 
differently in woodland and open environments: in forests they are solitary, in open 
country they live in hierarchical groups (Sharples 2000). 

7.5 Metaphors of transition 

The ambivalence of relationships between deer and humans may be sufficient for 
the adoption of stag motifs by people in order to present symbolic transitionality or 
boundary-transgression. One wa.y in which this can operate is in the realm of the 
shaman, who seeks to negotiate pathways between the human and spirit dimensions. 
We have seen that stags may have occupied a liminal position in rural communities 
such that their imagery may have been perceived as an enabling agent , facilitating 
transference between worlds (Alekseev 1997, pp. 153- 64; Anisimov 1963, pp. 84- 123; 
Vitebsky 1995). In addition to the particular significance of the stag as a symbol 
of transience, consideration should be given to the more general meaning of mon
strous , hybrid iconography (Green 1999). The shamanistic experience in rural hunt
ing/ herding communities, for whom the natural world and natural phenomena are 
numinolls (among the Saami of northern Scandinavia, e.g., Bradley 2000 , p. 8), is 
associated with double consciousness; the shaman's vision involves looking at both 
inward and outward realities (Ascott 2000); during movement between earthworld 
and the spirit domain, there is a constant shifting of persona, of perception. Hybrid, 
monstrous images may themselves reflect such restless and disturbing instability; the 
viewer of such a depiction is thrown into uncertainty, confusion, with oscillat ing re
alities, and is faced with the need to engage in interactive discourse with the shifting 
meanings engendered by such immersive (Nechtvatal 1997) , open-ended symbolism. 
We should perhaps be seeing these liminal images as ' fr eeze-framed' between worlds, 
the shaman ~ perhaps ~ in the midst of shape-shift and consequent transference 
between states of being. 

I do not, for one moment , suggest the presence of direct linkages between the 
tradition of circumpolar shamanism and religious constructs that obtained in Iron 
Age western Europe, However, I would argue that the Gallo-Roman images under 
scrutiny may be the product of an essentially similar kind of 'cosmovision', where 
the act of shifting between worlds was represented by hybrid human / animal beings. 
Additionally, the deer was perhaps perceived as a special metaphor for boundary
crossing because the animal itself was charged with of a particular grammar of mean
ing, predicat.ed upon the relationship between deer and people, on the one hand , and 
characteristics specific to t.he animal, on the other. 
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7.6 Contested identities 

There is a further, not unrelated, manner in which hybrid human-animal images may 
be perceived , that is as metaphors of identity. I suggest that the semiotics of changing 
physicalities, that are presented in essentially shamanistic imagery, might have been 
adopted by Gallo-Roman communities, who may have seen themselves as in conflict 
with romanitas. Contra-normative iconography may be associated with the troubled 
disturbance engendered by cultural change, with resistance to a new set of cosmologies 
and with contesting identities. If mimetic, life-copying iconography was viewed as 
reflective of the Roman way, one method of resisting the colonial presence, in Gaul or 
Britain, might be to challenge verism. In such a context, monstrance should be seen 
as simply one of many ways of eschewing realism: it is possible to point to other kinds 
of contra-normative iconography, such as gender-ambiguity, exaggerated or multiplied 
somatic elements, sinistrality or schematism. In the Roman world man (in the sense 
of both the generic homo and the gender-specific vir) was the measure of all things ; 
any departure from mimetic realism or from the proper attribution of masculinity or 
feminity could , therefore , be considered as 'other', as a challenge or even a threat to the 
even tenor of 'right-thinking' (Roman) society. In provincial situations, which involved 
a degree of cultural disjunction, however peaceful the process of absorption into the 
empire may have been, it could be deemed necessary to reassert indigenous identities 
using a ra.nge of methods which avoided direct conflict with the status quo. I have 
argued elsewhere (Green 1998b, pp. 17-30) , as have others (e .g. , Webster forthcoming) 
that the reassert ion of gallitas under Roman rule may have found a voice through 
the development of alternative panthea of deities and sacred images These divergent 
symbolic constructs might be presented through alternative schemata, like schematism 
and monstrance, that constituted a deliberate shift from the grammars of ' realism' 
obtaining in the Mediterranean world and expressing discrepant realities associated 
with shamanic vision and the supernatural world. The desire to challenge or contest 
romanitas may also be evoked within the schema of monstrance itself: Shanks (1996, 
pp. 368-81) has argued that monstrous depictions may reflect conflict by means of 
the display of tension between equivalent opposites engendered by merged, hybrid 
images. 

7.7 Conclusion 

In considering a discrete and idiosyncratic group of images, I have proposed two dis
tinct but interconnected ways of seeing hybrid , monstrous iconography in the western 
Roman provinces . On the one hand, it is possible to cite anthropological comparanda, 
for instance among certain circumpolar and indigenous North American hunter/ herder 
communities, which point strongly in the direction of shape-shifting shamans, assum
ing animal personae by donning animal costume , in order to transgress boundaries and 
move between earthly and otherworld dimensions. On the other hand , it may be valid 
to view the blending of human and stag in sacred image- making within a broader con
text of contra-normative representation which both reflects shamanistic transference 
and , at the same time perhaps , develops the metaphoric symbolism of shape-shifting 
into the adoption of hybrid religious depictions in order to present expressions that 
deliberately countered romanitas and ll'Umanitas (\"'oolf 1998, pp. 206- 37). Indeed , 
the formation of animal-rich iconographies in Roman Gaul may well have originated 
in shamanistic visions, in which reality and fantasy mingled in a surreal grammar 
of perception. In any case, animals are good to think with, and their symbolism is 
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capable of exploring socio-cosmological issues associated with people's world view and 
perceptions about themselves in relation to their physical and spiritual environments 
(Wolch & Emel 1998 , p. xiii). 

Whatever t he precise nature of hybrid representations like the stag-human images 
of Roman Gaul , the contingency of meaning upon context must a lways be acknowl
edged . Images can be ' read ' meaningfull y only within their socio-cultural matrix. 
Figural depictions can funct ion as metaphoric windows on the societies that made and 
consu med them, and currencies of iconographic value are wholly embedded within the 
perceptions, sym bolic mindsets and cosmologies of those societies. To illustrate the 
importance of cultura l context, I end with the analogy of the dragon as the motif 
pertains to two totally divergent cul tures, Wales and China, in each of which the 
dragon shares a basic reptilian form, but only the Welsh dra.gon has wings. The spe
cific physicality of the dragon is dependent upon its evolutionary contex t. The same 
is true of the equa ll y fantastic creatures of Gallo-Roman religious art . 

References 
ALEKSEEV , A . 1997. 'Healing techniques among E ven Shamans.' In M. Balz.er (ed .) , 

Shamanic Wor·lds. R ituals and Lore of Siberia and Central Asia, pp . 153- 64. North Cas tle, 
Sharp e, Armonk , New York. 

A NISIMOV, A . F . 1963. 'The Sha man 's T ent of the Evenks a nd the ori gin of t he Shaman
istic rite.' In H. Michael (ed.), Th e Shaman's T ent of th e Evenks and the Origin of th e 
Shamanistic Rite, pp. 84- 123. Arctic Instit ute of Nor th America and th e U niversi ty of 

Toronto Press , Toronto. 

AR.ONSS ON, K .-A. 1991. Fo rest Reindeer Herding AD 1- 1800. Archaeology a nd Environment 

Monograph no. 10. University of Umea, Umea. 

ASCOTT, R. 2000. Art @ the Edge of the Net - is th ere life be yond cyberspa ce " I naugural 
Professorial Lect ure, Uni vers ity of 'Wales College, Newport . 

BOO N, G . C. 1982. ' A coin with the head of the Cernunnos. ' Seaby Coin and Meda.l Bulletin 

769: 276- 82 . 

B OUCH ER. , S. 1976. R echerches sur les bronzes fi gures de Gaule pre-Romaine et Romaine. 
Bibliotheque des Ecoles Franc;aises d 'Athenes et de Rome, Paris and R ome. 

BR.A OLEY, R. 2000. An Archaeology of Natur'al P laces . Routledge , London . 

D EVAUGES, s. 1974. ' Circonscription de Bourgogne. ' Gal/ia 32: 434. 

DEYTS, S. 1992. Images des Dieux de la Gaule. Errance, P ar is. 

D UVAL, s. 1987. M onnaies Gaulois es et Myth es Celtiques. Herm a.nn, Paris. 

E SPER.A ND IEU, E. 1908 . R ecueil General des B as-Reli efs de la Gaule Romaine et pre
Romaine, vol ume 2. Imprimer ie Nat ionale, Paris. 

E SPE R.ANDJEU , E . 1911. Recueil General des Bas-Reliefs de 10. Gauie Romaine et pr'e
Rom aine, volume 4. Impri m erie Na.tiona le, Paris. 

ESPER.ANDJEU, E. 1913. R ecueil General des B as- R elief s de la Gaule Romaine et pre
Romaine, volume 5. Imprimerie Nat ionale, Paris . 

ESPERAND IEU, E. 1915. R ecueil General des Ba.s-Reliefs de la Gaule Romaine et pre
Romaine, volume 6. Imprimerie Nationale, Paris. 



92 Miranda J. Aldhollse Green 

FERGUSON, J. 1980. Gr-eek and Roman Religion: a SOlLr-ce book. Noyes Press, Park Ridge, 
New Jersey. 

GARLAND, R. 1995. The Eye of the Beholder-. Defor-mity and Disablity in the Gmeco-Roman 
WoTld. Cornell University Press, Ithaca, New York. 

GREEN , M. J. 1986. The Gods of the Celts. Sutton , Gloucester. 

GREE N, M. J. 1989. Symbol and Image in Celtic Religious Ar-t. Routledge, London. 

GREEN, M. J. 1995. Celt'ic Goddesses: Warrior- s, Vir-gins and Moth er-s. British Museum 
Press, London . 

GREEN, M. J. 1996. Celtic Art. Reading the Messages. vVeidenfeld and Nicolson , London. 

GREEN, M. J. 1997a. Explor-ing the World of th e Druids. Thames and Hudson, London. 

GREEN, M. J. 1997b. 'Images in opposition: polar ity, ambivalence and ambiguity in cult-
representation.' Antiquity 71: 898-911. 

GRE EN, M. J. 1998a. 'Crossing the boundaries: triple horns and embl.ematic transference.' 
European Journal of Archaeology 1 (2): 219-40. 

GRE EN, M. J. 1998b. 'God in man's image: thoughts on the genesis and affiliations of some 
Romano-British cult-imagery.' BT'itannia 29: 17- 30. 

GREEN, M. J. 1998c. 'Some Gallo-British Goddesses: iconography and meaning.' In 
L. Goodison & C. Morris (eds.), Ancient Goddesses. the myths and the emdence, pp. 
180-95. British Museum Press, London. 

GREEN, M. J. 1999. Images of monstrance: the iconography of dissonance in Gallo-Br-itish 
arL Paper delivered at the XI International Conference on Celtic Studies, University of 
Cork. 

HE NIG, M. 1993. Roman Sculptur'e from the Cotswold Region. British Academy and Oxford 
University Press, London and Oxford. 

HILL, J. D. 1995. Ritual and Rubbish in the Iron Age of Wesse.r. British Archaeological 
Reports British Series 242, Oxford . 

HODDER,!. 1987. 'The contextual analysis of symbolic meaning. ' In 1. Hodder (ed.), The 
ATchaeology of Conte.rt'Ual Meanings, pp. 1- LO. Cambridge University Press, Cambridge. 

INGOLD, T. 1986. The Appropriation of Natur-e. Essays on Human Ecology and Social 
Relations. Manchester University Press, Manchester. 

JOFFROY , R. 1979. Musee des Antiq'U,iies Nationales, Saint-Germain-en-Laye. Editions de 
la Reunion des Musees Nationaux , Paris. 

J ONES, A. 1998. 'Where Eagles Dare. Landscape, animals and the Neolithic of Orkney. ' 
Joumal of Material Culture 3(3): 301-24. 

K AUL, F. , 1. MARAZOV, J. BEST & N. DE VRIES 1991. Thracian Tales on the Gundestrup 
Cauldron. Najade Press, Amsterdam. 

LORING, S. 1997. 'On the trail of the Caribou House: Some reflections on lnnu caribou 
hunters in northern Ntessinan (La.brador)' In L. J. Jackson & P. T. Thacker (eds.), Cari
bou and Reindeer- Hunt ers of th e Nor-them Hemisphere, pp. 185- 220. Avebury, Aldershot. 

IvIENIEL, P. 1987. Chasse et elevage chez les Ga'U.lois (450-52 avo J. C.). Errance, Paris. 



Animal Iconographies: Metaphor, Meaning and Identity 93 

NECHTVATAL, J. 1997. 'Immersive implications.' In R. Ascott (ed.), Consciousness Re
framed. Abstmcts from the FiTst International Centre for Advanced Inquir'Y into Interac
tive Art Resear'ch Conference. University of 'Wales College, Newport, Newport. 

OLMSTED, G. S. 1979. The Gundestrup Cauldron. Collection Latomus Monograph 162. 
Collection Latomus, Brussels. 

PARKER PEARSON, M. & N. SHARPLES 1999. Between Land and Sea: Excavations at Dun 
Vulan, South Uist. Sheffield Academic Press, Sheffield. 

PARKER PEAHSON, M., N. SHARPL ES & J. lVluLVILLE 1999. 'Excavations at Dun Vulan: 
a correction.' Antiquity 73: 149-52. 

PLANSON, E. & C. POMMERET 1986. Les Bolar·ds. Ministere de la Culture and the Im
primerie Nationale , Paris. 

PRIULl, A. 1988. Incis ioni Rupestri della Val Camonica. Quaderni di Cultura Alpina. 
Coli ana, Torino. 

PRIULl, A. 1996. Le PiiL Antiche Manifestazioni SpiTituali ATte RupestTe Paleoiconogmfia 
Camuna e delle genti Apline. I Grandi Libri. Collana, Torino. 

SHANKS, M. 1996. 'Style and design of a perfume jar from an archaic Greek city-state.' In 
R. W. Preucel & 1. Hodder (eds.), Contemporary Ar'chaeology in TheoTY. A ReadeT, pp. 
364-93. Blackwell, Oxford. 

SHARPLES, N. 2000. 'Antlers and Orcadian Rituals: an ambiguous role for red deer in the 
Neolithic.' In A. Rit chie (ed.), Neolithic Orkney in its European Context, pp. 107-116. 
MacDonald Institute, University of Cambridge, Cambridge. 

TAYLOR, T. 1992. 'The eastern origins of the Gundestrup cauldron.' Scientific AmeTican 
266(3): 66- 71. 

TI-l EVENOT, E. 1968. DiviniUs et Sanct'lLaires de la Gaule. Fayard, Paris. 

VITEBSKY, P. 1995. The Shaman. Macmillan, London. 

VVEBSTER, J. forthcoming . 'Art as res ist ance and negotiation.' In J. vVebster & S. Scott 
(eds.), ATt and Imperialism in the Roman Provinces. Cambridge University Press, Cam
bridge. 

\VH EELER, R. E. M. & T. V. ViTHEEL ER 1932. Report on the e.'Ecavation of the pTehistoTic, 
Roman and post-Roman site in Lydney Park, Glou cester·shiTe. Society of Antiquaries of 
London, Oxford. 

WOLCH, J. & J. EMEL 1998. 'Preface.' In J. Wolch & J. Ernel (eds.), Animal Geographies. 
Place, polit~cs and identity in the natuTe-cu/tuTe bor'derlands, pp. xi- xx. Verso , London 
and New York. 

WOOLF, G. 1998. Becoming Roman. The oTigins of pTovincial civilization in Gaul. Cam
bridge University Press, Cambridge. 

Miranda J. Aldhouse Green SCARAB Research Centre, 
University of Wales College, Newport, 
Caerleon Campus, 
Neewport, NP18 3YG. 
miranda.aldhouse-green©newport.ac.uk 


	cover_80-93
	TRAC2000_80-93


<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (U.S. Web Coated \050SWOP\051 v2)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.4
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /CMYK
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness true
  /PreserveHalftoneInfo false
  /PreserveOPIComments true
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages true
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages true
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages true
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile ()
  /PDFXOutputConditionIdentifier ()
  /PDFXOutputCondition ()
  /PDFXRegistryName ()
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<

    /BGR <>
    /CHS <FEFF4f7f75288fd94e9b8bbe5b9a521b5efa7684002000410064006f006200650020005000440046002065876863900275284e8e9ad88d2891cf76845370524d53705237300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c676562535f00521b5efa768400200050004400460020658768633002>
    /CHT <FEFF4f7f752890194e9b8a2d7f6e5efa7acb7684002000410064006f006200650020005000440046002065874ef69069752865bc9ad854c18cea76845370524d5370523786557406300260a853ef4ee54f7f75280020004100630072006f0062006100740020548c002000410064006f00620065002000520065006100640065007200200035002e003000204ee553ca66f49ad87248672c4f86958b555f5df25efa7acb76840020005000440046002065874ef63002>
    /CZE <>
    /DAN <>
    /DEU <>
    /ESP <>
    /ETI <>
    /FRA <>
    /GRE <>

    /HRV (Za stvaranje Adobe PDF dokumenata najpogodnijih za visokokvalitetni ispis prije tiskanja koristite ove postavke.  Stvoreni PDF dokumenti mogu se otvoriti Acrobat i Adobe Reader 5.0 i kasnijim verzijama.)
    /HUN <>
    /ITA <>
    /JPN <FEFF9ad854c18cea306a30d730ea30d730ec30b951fa529b7528002000410064006f0062006500200050004400460020658766f8306e4f5c6210306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103055308c305f0020005000440046002030d530a130a430eb306f3001004100630072006f0062006100740020304a30883073002000410064006f00620065002000520065006100640065007200200035002e003000204ee5964d3067958b304f30533068304c3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /KOR <FEFFc7740020c124c815c7440020c0acc6a9d558c5ec0020ace0d488c9c80020c2dcd5d80020c778c1c4c5d00020ac00c7a50020c801d569d55c002000410064006f0062006500200050004400460020bb38c11cb97c0020c791c131d569b2c8b2e4002e0020c774b807ac8c0020c791c131b41c00200050004400460020bb38c11cb2940020004100630072006f0062006100740020bc0f002000410064006f00620065002000520065006100640065007200200035002e00300020c774c0c1c5d0c11c0020c5f40020c2180020c788c2b5b2c8b2e4002e>
    /LTH <>
    /LVI <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die zijn geoptimaliseerd voor prepress-afdrukken van hoge kwaliteit. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SKY <>
    /SLV <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
    /ENU (Use these settings to create Adobe PDF documents best suited for high-quality prepress printing.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks false
      /AddPageInfo false
      /AddRegMarks false
      /ConvertColors /ConvertToCMYK
      /DestinationProfileName ()
      /DestinationProfileSelector /DocumentCMYK
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /MediumResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /UseDocumentProfile
      /UseDocumentBleed false
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


